The Weir (1997), as a depiction of Ireland's storytelling culture, especially in the countryside. Critics and scholars have frequently characterized Irish writers as great story-tellers and Conor McPherson, who has been considered as the new master of old-fashioned Irish art of storytelling, continues this tradition. In The Weir the dwellers of the local pub occupy themselves by drinking, teasing each other and recollecting events from past times. By reciting a sequence of narratives in the form of dramatic monologues, these men wish to impress a young woman from Dublin who has rented a neighborhood house. They familiarize her to this idyllic part of Ireland by telling a series of stories that include fairies, ghosts, mystery and the supernatural. While acknowledging an ages-old tradition, -a tale of local folklore about fairies -McPherson explores moving themes of loss, abandonment, loneliness and regret through haunting and entertaining ghost stories.
The Weir (1996 ), Dublin Carol (1999 (Cohn, 1978: p.5 ). McPherson's plays are based on narratology. In this respect, his monologues reveal his characters' consciousness and their moments of epiphany powerfully especially when sharpened by lighting and staging effects. As Castagno observes monologue allows telescopic glimpses of characters beyond the capacity of conversational discourse, thus ensuring a greater possibility of "knowing the character" beyond the plot-limiting function as an "agent of the action" (Castagno, 2001 (Galvin, 2010) . Galvin interprets that McPherson views ghosts and supernatural experiences as metaphors for "the unknown, the existential and the unfinished business of our lives. " (Galvin, 2010) Similarly, Ronald K. Fried has highlighted the presence of fairies, ghosts and other supernatural types in McPherson's "otherworldly tales". In an interview with Fried,
McPherson has acknowledged that there are a lot of people who have nowhere to go in his plays and that in that kind of situation the characters can talk to each other. In the same interview he maintains that one tries to communicate a feeling and that one is "supposed to walk out of the theater feeling different, not thinking different". For
McPherson theatre is "the most magical" storytelling art form that can draw an audience into "a kind of a trance-into a kind of magical, communal place which no other art form really does. " (Fried, 2014) .
In this context, many critics have explored McPherson's "magical" fantastic world of theatre, featuring storytelling and demons in his plays. Rawson accounts that storytelling is the only therapy Ireland believes in as it helps to deal with the demons (Rawson, 2009) . Likewise for Machray, the audiences, like the characters, are slowly drawn into the world of the afterlife in this land of storytellers (Machray, 2011) . Again, Jasper Rees expresses that The Weir owes its popularity to "the old thing about ghost stories' (Rees, 2014) . Similarly, in another interview he underlines the fact that "Drinking is everywhere, it's like nothing happens without it. Courtships, weddings, funerals, going to the theatre, everything: it's always alcohol" (Costa, 2006) . Indeed, the pub is an imperative part of cultural, social and musical life in Ireland. Pubs are not only places to have a drink but also one can "philosophize on the meaning of life, ruminate on global politics, listen to a poetry reading, tap your feet to a traditional session, feast on delicious food or just enjoy the quiet settling of a pint of Guinness in front of a crackling fire" (http://www.discoverireland.com/us/ about-ireland/culture/). The Weir, in which the inner lives of five characters in a country pub setting are exposed, was put on stage at three different world-renowned theaters in the late 1990s:
the Royal Court in London, the Gate in Dublin, and the Walter Kerr in New York.
The play won the Lawrence Olivier BBC Award as the "Best New Play" of 1997-98 in London, and the playwright has been declared as the most promising playwright receiving the Critics' Circle Award. The play has been described as "beautiful and devious" (Brantley, 1999: 1) . Theatre critic Brantley has cherished the playwright as "a first-rate story-teller" (Brantley, 1999: 1). Indeed, many critics and scholars drive attention to the poetry and magic of McPherson's work; they have been fascinated with his "tales of lost souls and troubled lives" (Costa, 2006) . while Brits put the world on stage (Clapp, 2004 ). In the same way, Billington argues that The Weir offers an extraordinary metaphor for Ireland (Billington, 2000) . The friends gather in this pub for a drink and a chat, but that day is different as they will be accompanied by Valerie, the Dublin lady. Jack gives Brendan the news and the new gossip, that Finbar has sold the house to a new resident who is a fine single girl from Dublin, and that Finbar is nearly leaving the wife just to have a chance with her.
Finbar is the flashy, well-to-do real estate man the others envy. Brendan opposes and gets furious at Finbar: "I don't want him using in here for that sort of carry on. A married man like him" (W: 6). They think that Finbar is "only having a thrill. Bringing her around" and to tell them "You are single and you couldn't get a woman near this place" (W: 7). They find the idea "intrusive, bad manners and juvenile" (W: 6). They At first Jack has prepared the story for a laugh by emphasizing the spooky atmosphere:
And in those days, Valerie, as you know, there was no electricity out here. And there's no dark like a winter night in the country. And there was a wind like this one tonight, howling and whistling in off the sea. You hear it under the door and it's like someone singing. Singing under the door at you. It was this type of night now. Am I setting the scene for you? (W: 21).
The events in Jack's apparently entertaining story happened around 1910, when Maura Nealon was a young girl. Maura was alone with her mother when she suddenly heard an insistent knocking on the door. Maura's mother, Bridie, did not let her answer the door. That night they did not even get up to refill the turf in order to warm the house. Frightened, they only sat together until the other family members came home from a dance. The mother did not tell anyone about the incident, but later she asked the priest to bless the doors and windows in her house. On learning that the house had been built on the fairy road the family members agreed that it was the fairies that knocked on the door. Maura reports another haunted story: "There was a bit of knocking then, she said. And fierce load of dead birds in all the hedge and all this, but that was it. That's the story" (W: 22). Jack's spooky tale ends with laughter and more fresh drinks. Finbar comments that such spooky stories are "only old cod" and they are foolish, but Valerie opposes by insisting on a presence of a mystery in the supernatural tales and foreshadows the coming of her heart-rending story. Right from the first story, which resides in itself elements of mysterious knockings and visitations, the characters introduce a structure of a fairy legend. As Bourke has expressed fairy tales have long been told "to amuse adults and frighten children, to entertain tourists, and to mark the distance we have come from the supposed credulity of our ancestors. " (Bourke, 1996: 6) .
After Jack's haunting story about
Valerie's house, it is Finbar's turn to recount another ghost story in which his neighbour's daughter was terrified and she insisted that there was a woman on the stairs looking at her. After his father's death, Finbar was living alone in the country. One day his neighbor asked him to help her dilek inan with a family problem. In this story, Mrs.
Walsh's teenage daughter, Niamh, had become scared insisting that a spirit was after her. (W: 24). Niamh told Finbar that she saw a woman on the staircases staring at her. Niamh was first taken care of by a doctor who prescribed her some sedatives and then by a priest who blessed the house.
Later, that night, the brother phoned from Longford to tell them that the old woman, his next door neighbour, who nursed them, had been found dead at the bottom of the stairs. Finbar was distressed by the incident and when he went to his own house his shock continued. He remembers being desperate for a cigarette and how he was unable to move to get one. He believes that it is a coincidence but he could not go up the stairs to go to bed that night; he thought there was something on the stairs. That was the time when he decided to leave the countryside and moved to town to get rid of loneliness. Thinking that it was dark and lonely up in that part of the county, he moved down to Carrick "into the lights" (W: 25). The mysterious stories follow one after the other.
Finbar's chat about Nuala Donnelly's getting married the next day, leads to the next story. In the next tale, Jim recites a story from twenty years ago. He remembers that he and Nuala's father were hired by a priest to dig a grave in a churchyard.
That day Jim was ill with the flu and he was feeling dizzy because of whiskey. The priest apparently had arranged a secret funeral.
After they had dug the grave, another man from the church told him that he had dug the wrong grave. The man asked him to dig another site next to the place where a young girl had recently been buried. Jim ignored him but after a few days Jim noticed the man's photo in a newspaper in relation with a pervert's story: "And Jesus, when I heard that, you know? If it was him. And he wanted to go down in the grave with the . . . little girl. Even after they were gone. It didn't bear thinking about" (W: 33). It turned out that the stranger was actually a pervert who wanted to go into the grave with a little girl.
With Jim's narrative, the stories move from fairytale to horror story and the language gets stronger and the tales darken. Finbar has had to interfere with the situation and has promised Valerie that there will be no more spooky tales: "Ah that's the end of them now. We've had enough of them old stories, they're only an old cod" (W: 37).
Despite being labeled as "old cod", still the men's narratives in which they tell tales of mystery and horror bear a sense of realism, pain, melancholy and tragedy. Clearly, there is a witty interaction of rivalry for getting His story involves his regrets at missing an opportunity at love. When he was young his girl friend suggested they move to Dublin. However, because of "an irrational fear" of leaving, he could not leave the countryside. After she went to Dublin, she married another man. Jack's story of lost love "wasn't exactly a ghostly story" but he is so much taken up with ghosts as he says "we'll all be ghosts soon enough, says you, ha?" (W: 47). As opposed to the other characters who are troubled by apparitions, Jack is uneasy by regrets. Jack's life story may be interpreted as an evocation of typical Irish countrymen that are reminiscent of James Joyce's characters especially in Dubliners, who were trapped and paralyzed in Dublin.
Nevertheless, there is a note of hope and friendship at the end. Valerie is quick to adapt to this society of men and she agrees to join them frequently in the pub. Clearly, she has become a source of fascination to this house of bachelors.
The pub becomes "a site of both conflict and bonding" (Kerrane, 2006: 107) . Here that "the presence of the supernatural becomes progressively more real, tangible, and ominous. " (Cummings, 2000: 309) . With the emotional impact of Valerie's story, the weir collapses. The men are affected by her story and they experience a great deal of emotional breakthrough. Also, Valerie's story followed by Jack's transforms the play "from parody to elegy" (Meany, 2008) . The entertaining stories finish with an elegiac note.
McPherson's significance lies in the fact that he rewrites Celtic folk tales, ghosts and legends of the far distant past in postmodern Ireland. As a vital theatrical and literary voice, he captures the art of storytelling in his witty playscript of The Weir portraying the oppressive quiet of country life. While McPherson's work for theatre is firmly grounded in the urban secular world in which he grew up, it has a much gentler, more complex relationship with the traditional Irish landscape and values. As an urban dramatist he explores the Irish imaginary and represents views of the rural west of Ireland. Dubliner McPherson is close to the romantic tradition of the literary revival. This is perhaps most evident in The Weir where he presents an almost idyllic version of the old community, represented by a group of people telling ghost stories in a pub.
In order to illustrate that Irish pub culture is specified with hospitality, good 
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